TOIUIOHEHTPAJIATA

Konkypc 3a 06eMHO-TIpOCTpaHCTBEHA KOHIICTIIINS U UACEH MPOEKT 32 PEKOHCTPYKIIHS U
MPEyCTPOMCTBO Ha ChIIECTBYBalaTa crpaia Ha Toronentpanara Ha HJIK B LlenTsp 3a
M3KYyCTBa U KYJITypa

OOscHHTEIHA 3alKcKa

OnTuManHoTO perieHue 3a PyHKIIMOHUpPAHE Ha CrpajaTa U HOBOTO il peiHa3HaueHHE €
0a3upaHo Ha IpeacTaBeHaTa (QyHKIMOHAIHA IporpaMa U JepUHUPAHUTE OT Bb3IIOKUTEISA
3aJjauu M HaCOKHM 3a mpoekTupane. [IpoekTsT e pa3paboTeH B ChOTBETCTBHE C
I'pajloyCTPOMCTBEHUTE OrpaHUYEHUS Ha 30HATA, CIa3BalKK JOMYCTUMHUTE HOPMHU 32
3aCTpOsiBaHE U pa3rbHAaTa 3aCTpOEHa IUIOII, KOeTO peduieKTupa U BbpXY KpaiiHaTa HUCKa
CTOMHOCT Ha npoekTa. [IpeanoxkeHo € MUHUMAaTHO pa3lIMpEeHue Ha 3aCTpOoeHaTa IUIoll, B
CbOTBETCTBUE C ITapaMETPUTE Ha TepUTOpUsITA. [IpOeKTHT U310 IpUiIara u peaiusupa
BCHUYKH I'pa)k1aHCKU UHULMATUBU oT nepuoaa 2014-2017 ronuna u € oOCHOBaHUE 32
YCHEIIHOTO OBbJIEII0 yIpaBieHue Ha [ieHTbpa. Cra3eHu ca BCUYKU (PYyHKLIMOHAIHU BPB3KU 32
MIOCETUTENNTE U JUCKPETHU TaKMBa 3a apTUCTHU U nepcoHai. [locTuruara e uenra Ha mpoekTa
32 HOBO aKTMBHO KYJITYPHO NPOCTPAHCTBO, OCUT'YPUJIO OCHOBH 3a IIMPOK HA0Op OT
apTUCTUYHM IIPOSIBU (TaHLI, TEAThP, My3UKa, BU3yaJIHO U3KYCTBO, apXUTEKTypa U JIPYTH).

OcurypeHo e U3MCKyeMOTO MapKUpaHe 3a MHBAJIUAN U CIYKUTENH, KakTo U 30 Opos mecra 3a
napkupaHe Ha Bejocuneau. TpaluMOHHUAT ITIaBEH BXOJI € pa3padoTeH apTUCTUYHO U €
OpPHEHTUPAH KbM IJIaBHATa ajies, CBbp3Ballla METpO cTaHlMs ,,EBponelicku cbi03” 1
KHUJTUILEH KBapTain ,,/iBan Ba3os”. Crpanata ce cBbp3a MbJIHOLEHHO U O€3KOH(IUKTHO C
OKOJIHaTa cpejia, Mpeiarailku OpuruHajieH BU3yallHO-pa3l03HaBaeM apXUTEKTYpeH o0pas,
KaTo B CBIIIOTO BPEME 3ara3Ba ChIIECTBYBALIUTE Oene3n Ha NICHTUYHOCT. 3ara3Ba ce U ce
nmoaACUJIBa MHAYCTPHUATHHUAT XapaKTCP HAa KOMIIJICKCA YPE3 sApKa MHAVBUAYAJIHA U CbBPCMCHHA
apXUTEKTypa, B €TUHCTBO C MOJIepHU3Ma OT Kpas Ha 80-te. Bcuuku HOpMu Ha
3aKOHO/IaTEJICTBOTO €A CIIA3€HM, BKJIIOYUTEIIHO M TE3H 3a JOCTHITHA U Oe30macHa cpefa.

[IpoekThT € u3rpaziecH ¢ BHUMaHUuE KbM €KCTEPUOPHOTO PEILIEHHUE MPH 3alla3BaHe Ha
XapaKTePUCTUKUTE U €CTETHKATa Ha ChIIECTBYBAIIMS KOMILIEKC OT CIpajiy, Mpeajara
MIPELIEHEHO U I03UPAHO HOBO CTPOUTEIICTBO, OCHOBHO HACOUEHO KbM aKIEHT Ha IJIaBHUS
BXO/] Ha KOMILJIEKCa ¥ KOMYHHKAIMATAa MEX/y IpOCTpaHcTBaTa (M30srBaHe MPEeCHYaHeTo Ha
I'bTULIATA HA TyOJIMKA U apTHCTH).

W3nons3sar ce penukiInpaHu MaTepuaiy (IbpBO) PH OKAYEHUTE TaBaHU U MPU
n3pabOTBaHETO Ha BpaTHUTE, IOTPAMUTE U APYT'H Bb3MOXKHU €JIEMEHTH, C TIOJICUJIBAaHE Ha
HacJIeICTBEHOCTTA. [[poeKkTHATa CTOMHOCT € CTPOro perjaMeHTHpaHa o OTHOLIEHHUE Ha
NPEIBUICHUS OT KOHKYpCHATa porpama Oro/IKeT.

IIpemioxkeHo € yCIOoBHO MACTO 3a JOPAa3BUTHE HA ajeiiHaTa MpEKa B I1apKa U CBbP3BAHETO Ha
LEHTHPA ChC CHCEIHM Crpajau ¢ uctopuuecka croinoct — Coduiicku apcenan. [IpensuneHust
B YCTPOMCTBEHUS TJIaH Ha TPpaJia TYMHK B ObJIeIIe MoXe J1a Ob/ie IPEOCMUCIIEH U U3TPaJIeH



KaTo KpaiipeyHa MpOMEHaHa ajiesi, CBbp3Ballla IIEHThPa 32 U3KYCTBA C HCTOPUICCKUTE
crpaau. [Ipomenaznara ce siBsiBa €CTECTBEH €JICMEHT Ha ajleiHaTa MpeXa Ha Mapka U JlaBa
BB3MOKHOCT 3a JOIIBJIHUTCIICH NOAXO0A KbM LHCHTHPA.

M3non3BaHeTo HAa PEHUKINPAHH ICKU B €KCTEPHOpa U MHTEpHOpa (OT MaJeTH U APYTH
M3TOYHUIIM Ha IbPBEH MaTepua) peaylupa ce0eCTOHHOCTTa Ha MPOEKTa U MO3BOJISABA
IPEeAJIOKEHHUE 3a AbPBEHA Ieproia (MEKAUHHO POCTPAHCTBO MEX Y ITapKOBaTa cpesia U
3aTBOpEHarTa crpaja), KosTo Jia 3amasu ,,HeBUAMMOCTTa  Ha CTrpajaTa, C Bb3MOXKHOCT Ja ObJie
U3I0J13BaHa KaTO OCHOBA 332 KOHTPOJIMPAHO BEPTUKAIHO O3€JICHABAaHE UM Aa Objie obeucHa
B TOJTynIpo3padeH Marepuas. OOIMKBT Ha Crpajara IMoJICHIIBA CBOSITA ,,TIUCKPETHOCT 1
J0CeralIHaTa CH B3auMOBpbB3Ka ¢ TIapKa 1 OJM3KarTa KUIUIHA 30Ha, 0e3 /1a ch3aBa HoOBa
HaTpamyuBa HIeHTUYHOCT. [IpeMuHaBaneTo oT KpaiiHa He(pyHKIIMOHAIHOCT Ha CrpajiaTa KbM
000Cc00sIBaHETO Ha IyOIMYHO MSCTO C BUCOKA ITOCEIIAEMOCT CTaBa IUIABHO U
HE00e3MOKOABAII0 U ITPEJIara Bb3MOKHOCT 3 JIECHA MHTETPALlUs HA TPaXKJaHUTe,
TPAAUIUOHHO XHUBCCIIW U IMOJI3BAIMN ITapKa.

CT)S,I[EIL[GH € OTKPHUT Q)OPYM C U3IJICO KbM IIapKa C JICKO MOTAXXHO ITIOKPUTUC, KOCTO J1a 3alllUTH
nmoceTuTuTeanTe. Mscro 3a cpcuiy, NOYMBKA U I'PyIIOBU 3aHMMAaHKA B HCIIOCPCACTBCH
BHU3YJICH KOHTAKT C Butoma.

WHTEeprOopHHAT TU3aifH 3a1a3Ba CTPOrocTTa U XapakTepHUTE Oele3n Ha ChIIeCTBYBAIaTa
crpanga. Cp31aIeHU ca OTIMYHU BPB3KU MEXKIY pasIUuHUTE 30HH. M3monsBar ce
PEUUKIIMPAaHN AbPBCHU MAaTCPUAIM, CTOMAaHa, CTHKJIO, MCTAJTHHU MPCKHU, HTUMCHTOKAPTOH 3a
W3rpaX/IaHe Ha HOBU JIGKU NIPErPaJHU CTEHH ( C OTJIEe]T IITyMO M TOTLIO W30JIAIIHS).
[IpenBuxaar ce okaueHU TaBaHU B 30HUTE — (oaiie, kade-0ap u n3y10x0eHa U OpUTHHAJIEH
JM3aiH 0 OTHOILIEHHE Ha aKyCTUYHMTE TaBaHU B 3aynTe. HacTuinkuTe ca TpailHu u JiecHH 3a
MOJTbPIKaHe - MOJIUpaH OETOH, JIAT KaydyyK U AbpBo. Hen3MeHHa yacT oT nHTepuopa e
TEXHUYECKOTO 000py/BaHe (PYHKIIMOHAIHO U IEKOPATUBHO — IMPOXKEKTOPH, METAIHU (epMH,
CBETJIMHHM MOCTOBE U Jpyrd. LIBeToBeTe ca HeyTpalHu, ¢ Bb3MOKHOCT 32 KOHKPETHHU I[BETHU
AKICHTH, TCKCTYPUTEC OTpa34ABAT ApXUTCKTYPHOTO HACICACTBOTO N Ca XapMOHHUYHO PCIICHU C
OCTaHAJINTE CHIIECTBYBAIIM OPUTMHAIHU I'padUTH U cTeHU. IHTepuopbT BHyIIaBa
ACKCTHUYHOCT, UHAYCTpUAJIHA CTYACHWHA, HO C MCKM TOILUIM aKICHTHU, KAaTO Mpcajiara yroT B
30HUTE 3a paboTa U MOYUBKA.

I'naBHUAT BXOJ € CIIOJIYYJIMBO aKICHTUPAH U IMMPHUKAHBAalll, OTJIMYCH IIPEXOA OT IMMapKoBaTa
cpela KbM MHTEPUOPA, C PAlIMOHAIHO pa3Npe/iesieHre Ha MOTOLUTE B CrpajaTa U eIMHEH
KoHTpoJI. ['maBHOTO hoaiie pa3mosiara ¢ 1OCTaThYHO MACTO 32 HH(POPMAIIMOHHA ACHHOCT.
@®poHTanHaTa 4acT Ha Crpajiara mpejasiara JIECeH JIOCThI Ha MOCETUTENUTE 10 KOMEPCUATHUTE
MyOJIMYHU MECTa U OTBEX/Ia KbM alITEPHATUBHUTE HA pEYHATA IPOMEHAa, TOKPUBHUS
II0MIA 1, U3NI0KOeHaTa U KaMepHara 3ana.

I'maBHaTa 3a1a € MHOTO(YHKIIMOHATHA U JIECHO OCThITHA. [Ipesiara Bb3MOKHOCT 3a
pa3IM4YHO MOJI3BaHe, 3a pa3eisHe (pa3felHo MOI3BaHe), pa3nojiarane Ha aMmpuTeaTpuTe
€I1H CpeILy IpYyT WK B €HA JIMHUS, 3 3aThbMHSIBAHE U U3MOJI3BAHETO i KATO CBETIIO
MPOCTPAHCTBO. Pa3monokeHneTo npeamnosara, ye me 0be n30erHaTo U30JIUPAHETO U U 1I1e
ObJaT THPCCHU HAUMHHM 32 HEMHATa ONTUMalIHAa (DYHKIIMOHATHOCT. B cienBanmy eram ot



MIPOEKTa € MPEABUACHO MPOSKTUPAHETO Ha OPUTHHAIIHA aKyCTUYHA Cpe/ia OT IbPBO U BaTa,
cboOpa3eHa ¢ ISUTOCTHUS TU3aiiH Ha KOMILJIEKCa, KaKTO 3a rojsiMara, Taka U 3a KaMepHara
3ana.

Kade-6apbT € M&XIMHHO MPOCTPAHCTBO MEXKIY Pa3NpeIeTUTEIIHOTO (GOMETO, IIIaBHATA 3aJ1a
Y BBHIIIHATA TTAPKOBA CPeJia ¥ € JOCTHIICH OT BhBEXk/AamaTa ajes. Moxe J1a ObJie HaIrbIHO
OTBOPEH KBbM BBHIITHOTO MPOCTPAHCTBO KaTO CBOCOOPA3HO pa3IIUPEHHE, a CIIyUBAIOTO CE Ha
crieHara ja Ob/ie OpUEHTHUPAHO KbM IyOJIMKaTa, KOSATO ce HaMUpa Ha BBhHINHATA Kade Tepaca.
B cienpain eram ot npoekTa kade-06apbT MOXKE Ja MPETHPITU IPOMEHH 110 OTHOIIICHUE HA
aKyCTHYHaTa cpeJia, C IeJI OCUTYPsIBaHE Ha M0-I00pH YCIOBUS 3a pas3lIupeHa KOHIIEpTHA
JIIEUHOCT.

N3noxxOenara 3aj1a Ma €CTECTBEHO NMPOIBIKEHNE KbM BbHIIIHATA CKYJNTYpHA I'PaivHa,
MSCTO 32 IJIACTUYHO U3KYCTBO U apT MHCTanauuu. Mose 1a Obie HalbJIHO 3aTbMHSBaHa, B
cllyyau Ha IPOXKEKLUs WK BUAEO apT U3JI0xk0a.

ApTI/ICTI/ILIHI/ITe CTyaAus uMat CBOsAATa CaAMOCTOSATCIIHOCT, 10 Bb3MOXKHOCT 3a U30JIallkA U Ca BbB
Bpb3Ka C pa6OTI/IHHI/II_[I/ITC, AIMHUHUCTpaALHATa 1 n310x0eHaTa 3ana. TeXHUAT 00IUK
A0pa3BUBa UACATA 3a UHAYCTpUAJIHATA ApXUTCKTYypa Ha Crpaaara. HYDK,Z[I/ITC Ha BCAKO CTyJAUO
CC 3axpaHBaT OT JOII'bJIHUTCIIHH COJIAPHHA IMAHCIIW, HHCTAJIMPAHU HAa IIOKPUBUTC M.

IToKpUBHOTO MPOCTPAHCTBO € JOCTHIIHO OT IOBEYE OT €THO MACTO M MOKeE J1a GYHKLHOHHUPA
KaTo OTKPUT aM(UTeaTsp, OTKPUTO MSCTO 3a (peCTUBAIM MU TPAJCKHU IUIOLIA], O3€JIECHEH C
epopa3MepHa pacTUTENIHOCT, 3acaJieHa B rojieMu cboBe. Ch3aieHa € HOBA ,,3€JIeHa’ Tepaca
Ha BTOpO HUBO, C U3IJIe]l KbM KpalipeuHaTa IpOMEHa Ha ajiesl U peKara.

[TpoeKThT pa3BHBa ONTUMAITHO KEJIAHUETO HA BH3JIOKUTEIS 32 MYJITU(YHKITHOHATHOCT U
npejyiara OajlaHCHpaH HOB JTU3aifiH U IPOCTPAHCTBEHH PEIICHHUSI, C KOUTO Jia TPUBJICYE HOBH
yOJIMKY U 1a UHTETpUpa IpakIaHUTe KbM JIOKATHUTE KYJITYpPHU IPOLEcH. APXUTEKTYPHO
MIPE/UTOKEHUE OCBHIIIECTBSABA IIBIHOIIEHEH AUAIOT MEX/Ty CTapo U HOBO. Hekomepcuanuute u
TBOPYECKHU JEHHOCTH ca 3alIUTEHH C OTIMYHA (PYHKIIMOHAIHOCT Ha MPOCTPAHCTBATa U
JMCKPETHO MPUCHCTBUE. AKIIEHTHT Ha KOMIUIEKCA OCTaBa HEroBaTa Bpb3Ka ¢ peKara M mapka,
C 0COOCHO BHMMaHHUE KbM OIla3BaHe Ha KpaiipeuHaTa 30Ha — JOM Ha KPEXKO
6oupazHooOpasue.

3acTpaeHa mwiony Ha mpu3eMHus etax — 977.00 M2
Pa3srpaara 3acTpoeHa o Ha Haa3eMHuTe eTaxu — 1454.00 M2
OO011a o3eseHeHa IUIOI B paMKUTE Ha mapiiesna u crpajaara — 2850 m2

O0111a TpOeKTHA CTOWHOCT / KOSITO BKJIFOUBA BCUYKU CTPOUTEIIHO-MOHTAXHU PaboTH,
JOBBPIIMTETHHN paboTH, o063aBexaane u odopynsane — 2 850 000 B ¢ AJ1C



TOPLOCENTRALATA

Architectural competition for reconstruction of the NDK thermal plant in a Center for Arts
and Culture

Project description

The optimal solution for the new purpose of the building is based on the requested functional
program and the tasks and guidelines defined by the assignor. The project was developed in
accordance with the urban development restrictions of the zone, respecting the admissible
building standards and the built-up area, which also reflects the final low value of the project.
A minimum expansion of the built-up area is proposed in accordance with the territory's
parameters. The project fully implements the concepts resulting from all civic initiatives from
2014-2017 and creates an excellent basis for the future management of the center. All
functional specifications and transitions for the audience, artists and staff zones have been
respected. The goal of the project for a new active cultural space has been achieved, providing
the basis for developing and exhibiting wide range of artistic events (dance, theater, music,
visual art, architecture, etc.).

The required parking places including disabled and staff are provided, as well as 30 parking
places for bicycles. The traditional main entrance is artistically designed and oriented towards
the main pedestrian artery between the European Union subway station and the lvan Vazov
residential district. The building is fully and cleanly connected with the environment, offering
an original recognizable architectural image and at the same time preserving the existing
features of the building's identity. The industrial character of the complex is preserved and
strengthened by a vivid individual and contemporary architecture, in harmony with the
modernism of the late 80's. All legal norms have been met, including those for an accessible
environment and safety standards.

The project is created with attention to the exterior solution while preserving the
characteristics and aesthetics of the existing complex of buildings. The new solution is
focused on the accent of the main entrance of the complex and the communication between
the public and non-public spaces (avoiding the crossing of the public and the artists flow).

Recycled materials are widely used and preserve the original look — for manufacturing
suspended ceilings, doors, window frames and other possible elements. The project value is
strictly regulated in relation to the budget provided by the competition program.

There is a conditional place for further development of the park alley network and the
connection of the art center with neighboring buildings of historical value — the Sofia Arsenal.
The dead end provided in the official town plan of Sofia can be rethought and built as a
riverside promenade connecting the art center with the other buildings and the park. The
promenade can be a natural element of the park's alley network and an opportunity for an
alternative entrance to the complex.

The use of recycled wooden materials in the exterior and interior (from pallets and other
sources) reduces the cost of the project and allows for a proposal for a wooden pergola (an



interspace between the park and the closed building). That preserves the invisibility of the
building and can also be the basis for a vertical landscape design or can be partially covered
with a semi-transparent material. The appearance of the building preserves its "discretion™ and
its existing relationship with the park and the nearby residential area, without creating a new
intrusive identity. The transition from extremely non-functional space to the establishment of
a new public place with high attendance becomes smooth and unobtrusive and offers the
opportunity for easy integration of the citizens, who are traditionally living and enjoying the
park.

There is created an open forum overlooking the park with a lightweight cover to protect the
visitors. A spot for meetings, rest and group activities in direct visual contact with Vitosha
mountain.

The interior design retains the rigor and character of the existing building. An excellent
connections between the different zones have been created. The materials are recycled wood,
steel, glass, metal nets and cement boards used to create light partition walls (according to
noise and heat insulation). Suspended ceilings are available in the lobby areas, the coffee-bar
and the exhibition hall and original designed acoustic panels for the main and the chamber
halls. The floorings are durable and easy to maintain - polished concrete, rubber and wood.
Technical equipment can be use also as decoration- spotlights, metal light frames and others.
The colors are neutral, with the possibility to be created specific color accents. The textures
reflect the architectural heritage and they are harmoniously resolved with the other existing
original graffiti and walls. The interior emits asceticism, industrial coldness but with warm
accents and offers coziness in the work and rest areas.

The main entrance is well-designed and inviting, an excellent transition from the park
environment to the interior, with a rational distribution of the human flow and a unified access
control. The main lobby has enough room for information activity. The frontal part of the
building offers easy access to the commercial public spots and leads to the alternatives of the
river promenade, the rooftop, the chamber hall and the exhibition hall.

The main hall is multi-functional and easily accessible. It offers the possibility of different
use, splitting on two parts (separate use), placing the amphitheaters one against another or in
one line, dimming and using it as a bright space. The location implies that isolation will be
avoided and the hall will be used in its optimal and most efficient way. In the next stage of the
project original acoustic environment for both halls, made of wood and wool will be provided,
consistent with the overall design of the complex.

The coffee-bar can be extended and completely opened to the exterior. It is accessible directly
from the main pedestrian artery. In some cases the stage can be also oriented to the audience
outside. In the next stage of the project the coffee-bar can be transformed (in terms of acoustic
functionality) in order to provide better conditions for dynamic concert activity if needed.

The exhibition hall has its natural extension to the exterior sculpture garden, a place for
sculpture and installation art. It can be completely obscured in terms of projections or video
art exhibitions.



Artistic studios have their own independence and possibility of isolation. They are also well
connected with the workshop and rehearsal spaces, the administration and the exhibition hall.
Their design develops the idea of the industrial architecture of the building. Solar panels on
each top are serving the individual needs of the studios.

Roof space is accessible from more than one point and can function as an open amphitheater,
open air festival zone or a city square planted with large-scale plants. A new "green" terrace
on the second level has been created, overlooking the riverside promenade and the river.

The project optimally implements the willingness of the assignor for multifunctionality and
offers a balanced new design and spatial solutions to attract new audiences and integrate
citizens into local cultural processes. The architecture provides a meaningful dialogue
between old and new. Non-commercial and creative activities are protected with excellent
space functionality and discreet presence. An important goal of this project is also to preserve
a balanced connection between the complex and the park and to protect the riparian area — a
home of fragile biodiversity.

Built-up area in the ground floor — 977.00 m2
Unfolded built-up area of the above-ground floors — 1454.00 m2
Total landscape area within the property — 2850.00 m2

Total value — 2 850 000 Iv (tax included)



