


LleHTbp 3a U3KkycTtBa 1 Kyntypa lTonnoueHTpanara

ApXUTEKTYPHa KOHLenums

HaleTo npoekTHO pelleHve npeanara Aa ce U3nonaea NbiHUS NnoTeHuuarn Ha
CbLUECTBYBALLNTE KOHCTPYKLMSA 1 Napuen. 3a Ta3u Len TpuTe CbLyeCcTBY-BaLLM
3anu Ha 6usluaTa TonnoueHTpana ce NpeycTposisaT B TpU 3anu 3a U3KycTBO,
KaTo 3a Hy>XaWUTe Ha BCUYKM BTOPOCTENEHHM PyHKLMKN OT NporpamMara ce
n3rpaxga BTOPO HMBO BbPXY 3anuTe.

OcBobogeHn OT BTOPOCTENEHHN (PYHKLMKN TE€3M HA3EMHM HMBA Nony4asat
MakcumariHo ronsmMa nrnow, n dpriekcmbunHoct. lNokasaHnTe B NpoekTa 3anm u
doanerta ca NpUMEpPHU, Bb3MOXHN Ca MHOXECTBO peLleHus. B obwusa cnyyanm
3anuTe we 6baaT obrpageHu OT BbTPeLHW Ny6rMyHM NpoCcTpaHCcTBa, KOUTO
LLie MoraT AOMbIIHUTENHO Aa Cce CBbP3BaT C BbHLLUHUTE Npunexawm nyonmyHm
npocTpaHcTBa brnarogapeHne Ha OTBapseMOCTTa Ha BCUYKM YacTu OT Hase-
MHOTO HMBO Ha CTbKreHaTa 06BMBKa Ha crpagaTta. CbLmuTe oTBapsemm
YacTu e ce U3Non3BaT U 3a BXO40BE OT BCUYKM XeraHn nocoku. 1o To3n
Ha4YMH TOBA CUIHO TPaHCHOPMUPYEMO HA3EMHO HUBO LLEe Ce NMPeBbPHE B
nNpoabIPKEHNe Ha NyGNUYHOTO NPOCTPAHCTBO B LIeHTbpa Ha rpaja.

BbH 1 BbTpe T€31n HOBU NyGNNYHM NPOCTPaHCTBA e MoraT Aa ce u3nonssat
3a AOMbAHUTENHU apT NPOCTApPHCTBA-EKCNO3ULMOHHN MMOLWN, CKYMNTYpHA
rpaguHa, BbHLUHA clueHa ¢ amduTteatbp M TH. OTBBH KOMMEKca € OCTaBeH
BbB BMAA B KONTO € 61n - KoMNo3numsa oT Tpu crpagn, paMmkmpaLim opyMHO
npoctpaHcTBo. OTKasbT Aa ce NOCTPoMU AoMbIIHUTENaTa N3McKyema 3acTpo-
MKa Ha Ha3eMHO HMBO CoMara OCUrypsBaHETO Ha MakcMmarHa nmoLy, n
dnekcnbunHocT 3a ToBa POPYMHO MPOCTPAHCTBO.

BbB Bcsika OT TpuTe crpagum e uMma aTpuymMmn ¢ BEpUKanHn KOMyHUKaLmu,
KOMTO Lie CBbp3BaT NyGnnyHNTE NpoCcTpaHcTaBa OT MbPBO U BTOPO HMBO.
OTaenHo oT TsX 3a apTUCTM U NepcoHan we obae M3rpageHo BepTUKAIHO
KOMYHMKaLMOHHO si4p0 B crpaga ,1a”, KoeTo e CBbp3Ba 30HaTa 3a apTUCTU
OT BTOPO HUBO C ronamara 3ana nog Hes. Ha BTopute HMBa Ha Tpute crpaam
LLie ce M3rpagaT Tpu yHKUMM OT Nporpamarta, KOMTo Aa ce Bb3nonseaTt OT Be-
nvKonenHaTa rnegka oTkpyBalla ce kbM 6rnm3kus napk - 6ap ¢ ronsama Tepaca
B ,1a”, cTyama 3a aptuctmn B ,2” N KO-YbPKUHT NpOCTpaHcTBa B ,16”.

C pnobaBsHETO Ha BTOPO HMBO M CbOTBETHO MO-TONsSIMa BUCOYMHA HA crpagute
ce yOoBneTBOpsiBa U U3NCKBAHETO HA 3a4aHMETO 3a AOMbIHUTENHA BUANUMOCT
Ha crpaguTe.

lMocTaBsiHETO HA HOBA MMHUMAIMUCTMYHA CTbKIEHa ,KoxXa” BbpXy CTapus CTo-
MaHOOETOHEH ,cKeneT” AaBa HoBa BM3MS Ha KOMMIeKca, HO BCe Nak npegasa
N Qyxa Ha cTapara rpyna crpagu, kato MM 3anasBa OpuUrMHanHuTe npornopumm
1 Komno3unuusi. B nHTepuopa ctoMaHoGETOHUAT ,,CKENET” € eANHCTBEHATa, HO
CbC CUITHO NMpUCBCTBME hr3nyecka NaMeT 3a cTapuTe crpaau.

Cemnnute npospayvyHu obemu ce ,pa3TBapaT’ NECHO B OKOMHaTa 3eneHa
cpena Ha napka U eoHOBPEeMEHHO C TOBa Cb3aaBaT pasno3HaBaTernHa
WAEHTUYHUCT 3a KOMIeKca.

NarpaxxgaHeTo Ha BTOPO HMBO BbpXY CbLLECTBYBaLLAaTa KOHCTPYKUMS €
CbrnacyBaHO C MHXEHEeP-KOHCTPYKTOP M Ce OnNncBea OT cbopa Ha nonyyeHuTe
nonesHn ToBapu:

100ke/M2 cHexxHa rokpueka + 150ka/m2 ogpucHo ob3asexdaHe + 40ka/m2
cmomaHeHa KoHecmpykyus < 330 K2 8b3MOXeEH Mo/1e3eH mosap.

Bxopgose Entrances

3anu cubutna  Public halls

HOonbnHutenHn obemn, Buammoct  Additional volumes, visibility

Arts Centre Toplocentralata

Warnen ot napka  View from the park
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LleHTbp 3a uskyctea u kyntypa TonnoueHTtpanarta Arts Centre Toplocentralata

Architectural concept

Our design proposal aims to maximize the full potential of the existing struc-
ture and plot. For this reason the three existing column free volumes of the
former Heat Plant are converted straight into three art halls while for all the
supporting programs a new second level is built on top.

Free from any other supporting programs the ground floors achieve maximum
space and flexibility. The shown halls and foyers are just an exemplary propo-
sal, numerous combinations are possible. Generally the halls will be surround-
ed by inside public spaces, which could be additionally link and united with the
outside public spaces thanks to the all openable parts of the facade skin on
ground level. These openable parts are also used for providing limitless num-
ber of entrances from every needed direction. In that way this highly transform-
able ground floors become an extension for the city centre public space. Both
inside and outside these public spaces could be used for art space themselves
- exhibitions, sculpture garden, amphitheater outside scene etc.

Outside the complex is left the way it used to be — a composition of three
separate buildings framing a forum. Not building additional volumes on ground
level maximizes the space and flexibility of this forum too.

Each of the three buildings will have an atrium with vertical communications for
connecting the public programs of the two levels. For artist and staff a separa-
te communication core will be built in building “1a” as the artist area is placed
above the Big hall. On the second levels three groups of programs are placed
to benefit from the splendid view over the adjacent park - a bar with big terrace
in building “1a”, artists studio rooms in building “2” and co-working spaces in
building “1b”. The addition of the second level serves also the assignment task
to improve buildings visibility from aside as their height get enlarged.

Putting a new simple glass skin over the old concrete skeleton adds a new
appearance for the art complex but still preserves the spirit of the old buildings
by keeping their proportions and composition intact. In the interiors the old
concrete skeleton is the only, but highly present physical memory from the old
halls. The simple transparent volumes merge easily into the green surround-
ings of the park around but still ensure a recognizable identity for the complex.

The second floor usability was consulted by a structural engineer calculating
the useful load durability of the existing construction:

100 kg/m2 snow cover + 150kg/m2 office furniture + 40 kg/m2 steel
construction < 330kg/m2.

Tepacu c nsrneq  New terraces

WHTerpmpaHe Ha HOBUTE CTPYKTYpHU enemeHTn  Integration of the new structure

Warnen ot yn. Emun bepcuHckn  View from Emil Bersinski str.
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LleHTbp 3a uskyctea u kyntypa TonnoueHTtpanarta Arts Centre Toplocentralata

M3rneq oTKpuTO NpocTpaHcTBO U amduteatbp  View open space and amphitheatre

maBHoO hoaiie n usnoxbeHa 3ana  Main foyer and exhibition space lonsma 3ana  Big hall 01 02 03 04
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